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1o Joana, Antonio, and Manoel



Dominance may be cruel and exploitative, with no hint of affection in it. What
it produces is the victim. On the other hand, dominance may be combined with
affection, and what it produces is the pet.

Yi-Fu Tuan, Dominance and affection: The making of pets
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Orthography

'The orthography of Katukina-Kanamari that I use in this book is mostly based
on that developed by Francisco Queixalés and Zoraide dos Anjos. It includes
some differences in relation to their published phonetic studies (e.g., Queixalds
and Dos Anjos 2006; Dos Anjos 2012), since I have taken into account the
orthographic solutions that were being advanced by young Kanamari school
teachers at the time.

Vowels

a like the « in “pattern”

i varying between the 7 in “bit” and the ee “meet”
o like the ow in “slow”

u like the « in “strut”

y like the y in “player”

Consonants

b like the 4 in “bat”

d like the 4 in “dance”

h like the 4 in “behind”

k like the % in “karma”

m like the 7 in “man”

n like the 7 in “nice”

t like the #in “tan”

r alveolar tap, like the # in American English “latter”
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XX

w like the w# in “what”
dy like the j in “jam”

ty like the #A in “match”

Some of the Kanamari nouns that I discuss in this book occur as elements
of noun phrases, where they are always preceded by morphemes or lexemes.
When I discuss these nouns without their complements, I mark the absence by
a hyphen (-warah, ~tawari). The use of the hyphen is important to my analysis,
because some words that occur within noun phrases, where they are necessarily
bound, can also occur as independent nouns or even as verbs, where they display
different semantic qualities. In these cases, I drop the hyphen (cf. ~warah and

warah).

Portuguese or French, I have supplied my own translations into English as

glottal stop

Since many of the ethnographies from which I quote passages are in

needed, without further parenthetical annotation.



