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Initial situation: lacking fire on earth, humans warm bits of meat
in the sun.

WB and ZH leave their household for the forest, where WB
climbs up to the macaws’ nest on a cliff.

W8 is stranded in the macaws’ nest after ZH angrily pulls out
the ladder.

W refuses to throw down macaws, having thrown down a stone
instead, and refuses to return home with ZH.

After ZH returns to the village, WB languishes in the macaws’
nest, dying of thirst and starvation and resorting to consuming
his own urine and excrement.

The boy casts a shadow on the ground, which the male jaguar
mistakes for prey; once he recognizes it is different than the boy,
he pounces on the macaws and assumes a friendly attitude to-
ward the boy.

The male jaguar persuades the boy to come down and come
home with him, where he will feed and care for him. The boy’s
development is thus incorporated into a new setting.

'The boy’s relationships to the male and female jaguars become
increasingly polarized: increasingly positive toward the jaguar
“father,” increasingly negative toward the jaguar “mother.”
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'The boy repeatedly flees the menacing female jaguar and climbs
a tree; the friendly male jaguar repeatedly persuades him to come
down again.

'The male jaguar gives a bow and arrows to the boy at the river
and tells him to shoot the female jaguar next time she threatens
him while he takes his meat from the fire. He does so and gath-
ers a piece of fire and emblems of each gender as he leaves.
After killing the female jaguar, the boy takes a piece of the fire,
along with the bow and arrow, roast meat, and cotton string, and
heads back alone to the village.

The boy arrives in the village and goes to his sister’s and mother’s
house, showing them what he has brought back. The men then
summon him to the men’s house to show them the items.

The men go to the jaguars’ house to fetch the jatoba log and
bring it back to the men’s house, where the women come to light
their own fires and bring them to their individual houses.
Contrastive relations and transitional forms between “society”
and “nature.”

The general triadic structure underlying all the episodes of the
myth of the origin of cooking fire.

'The Kayapo village as cosmogram. The men’s house is in the
center of the plaza, surrounding by extended-family houses; be-
hind them is the a-tuk zone and an airstrip, beyond which is the
forest.

Kayapo drawing of the village of Kapot.

Kayapo society in spacetime: vertical space and linear time.
Kayapo society in spacetime: concentric space and cyclical time.
Homologies between the Kayapo social body and kindred. From
ego’s perspective, the inner zone is “natural” (black) and the outer
zone is “social” (grey). The vertical axis indicates the passage of
time in growth and generations.

A child’s face painting: the upper portion (outer zone) is painted
red and the lower portion (inner zone) is painted black.

Mother and child with Kayapo body painting, coifture, and or-
naments worn along with Western dress.

Man and boys with ceremonial body painting, ornaments, and

white down covering central body and thighs. The upper part of
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their faces is painted with black jaguar spots, while their mouths
are painted red.

Men’s collective dancing encircling the central plaza, wearing
teather headdresses to help the dancers “fly.”

Airplane adorned with Kayapo feather capes.

Mats being placed over logs covering the hole where a deceased
person is buried.

Family visiting a cemetery to remove weeds from a relative’s
grave mound. Headbands are attached to poles next to graves of

people who received “beautiful” names.



